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Preface for Instructors


L ike its pre de ces sors, this Thirteenth edition of The Norton Introduction to Literature offers in a single volume a complete course in reading literature and writing about it. A teaching anthology focused on the actual tasks, challenges, and questions typically faced by students and instructors, The Norton Introduction to Literature offers practical advice to help students transform their first impressions of literary works into fruitful discussions and meaningful critical essays, and it helps students and instructors together tackle the complex questions at the heart of literary study.


The Norton Introduction to Literature has been revised with an eye to providing a book that is as flexible and as useful as possible—adaptable to many different teaching styles and individual preferences—and that also conveys the excitement at the heart of literature itself.


NEW TO THE THIRTEENTH EDITION


Thirty- three new se lections


This lucky Thirteenth edition of The Norton Introduction to Lit er a ture features nine new stories, over twenty new poems, and one new play. These include new se lections from popu lar and canonical writers including Ray Bradbury, octavia Butler, Annie Proulx, oscar Wilde, and Virginia Woolf (in Fiction and Drama), Maya Angelou, emily Dickinson, Joy Harjo, and Claude McKay (in Poetry). We invite you to feast on Christina Rossetti’s delicious Goblin Market and a refreshed collection of Robert Frost poems complete with the oft- taught “out, out—” and “Fire and Ice.” But you will also find here work by exciting new authors such as Alissa Nutting, A. e. Stallings, and Pulitzer Prize winners Adam Johnson, Viet Thanh Nguyen, and Tracy K. Smith. Prompting the re introduction of John Crowe Ransom’s “Bells for John Whiteside’s Daughter,” which it appears alongside, Hai- Dang Phan’s moving “My Father’s ‘Norton Introduction to Lit er a ture,’ Third edition (1981)” reminds us just how much new works and new voices renew and reanimate, rather than replace, classic ones.


A new science- fiction album


one of the more popu lar features of recent editions of The Norton Introduction to Lit er a ture are the albums that invite students to consider and compare works linked by author, subgenre, subject matter, or setting, and so on. You will find fifteen such albums in the Thirteenth edition, including an entirely new one featuring science fiction by octavia Butler, Ray Bradbury, William Gibson, and Jennifer egan.


Improved writing pedagogy


Recent editions of The Norton Introduction to Lit er a ture greatly expanded and improved the resources for student writers, including thorough introductions to each


xxviii
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genre, broadened online materials, and new student writing. The Thirteenth edition offers an enlarged and revamped chapter on “Quotation, Citation, and Documenta- tion.” In keeping with the latest (8th edition) MLA guidelines, it explains the ele ments that comprise the works- cited entry and the princi ples by which any entry is assem- bled rather than presenting a dizzying menu of entry types for student writers to pore through and copy. Here, as throughout “Writing about Lit er a ture,” we demonstrate with brief examples, often drawn from the work of student or professional writers. A new student essay on Ralph ellison’s “King of the Bingo Game” brings the total of complete writing samples to nineteen, including notes, response papers, essays ana- lyzing one work or comparing several, and research essays exploring critical and/or historical contexts. As always, by including more and more lengthy extracts from pub- lished literary criticism than any other textbook of its kind, The Norton Introduction to Lit er a ture offers student writers both a trove of sources to draw on in articulating their own responses to par tic u lar works and models of the sorts of questions, strate- gies, and “moves” that power effective reading and writing about lit er a ture.


A new design and expanded photo program


A con temporary new design invites greater enjoyment and even greater use of the book’s many special features. The photo program has been enriched and expanded with new author photos throughout as well as contextual illustrations, such as the frontispiece for the first edition of Goblin Market by the poet’s brother Dante Gabriel Rossetti, an advertising poster for Buffalo Bill alongside the poem by e. e. Cum- mings, a movie still from The Black Panther to accompany the new Futures album, and many more.


Enhanced and updated Shakespeare


To make Shakespeare more accessible and enjoyable, every page of Hamlet and A Midsummer Night’s Dream features new in-line glossing of challenging words or allusions. The versions of both plays are adopted from the acclaimed new third edi- tion of The Norton Shakespeare, edited by Stephen Greenblatt. In addition, students encountering Shakespeare for the first time will appreciate the rich links, videos, and recordings available within the ebook.


New combined glossary and index


A new combined Glossary and Index makes it easier for students to review key liter- ary terms and find examples within the book.


Unmatched support for students, with new close reading workshops


New to our popu lar LitWeb site are twenty- five Close Reading Workshops. Providing step- by- step guidance in literary analy sis and interpretation drawing on works in the anthology, many of which are enhanced with audio, these interactive workshops help students learn how to observe, contextualize, analyze, and create an argument based on a close reading of text. The workshops are easily assignable with class reports that allow you to see how students’ close reading skills improve over the course of the semester.
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Unmatched support for instructors


The new Interactive Instructor’s Guide by Jason Snart features hundreds of teach- ing resources in one searchable, sortable site to help you enrich your classes and save course- prep time, including:


- Teaching notes, discussion questions, suggestions for writing, and in- class activities for every work in the anthology


- Hundreds of downloadable images for in- class pre sen ta tion - The Writing about Lit er a ture video series - Lecture Power Points for the most- taught works in the anthology


HALLMARK FEATURES OF THE NORTON INTRODUCTION TO LITERATURE


Although this Thirteenth edition contains much that is new or refashioned, the essential features of the text have remained consistent over many editions:


Diverse selections with broad appeal


Because readings are the central component of any literature class, my most important task has been to select a rich array of appealing and challenging literary works. Among the 61 stories, 300 poems, and 12 plays in The Norton Introduction to Literature, readers will find selections by well- established and emerging voices alike, representing a broad range of times, places, cultural perspectives, and styles. The readings are excitingly diverse in terms of subject and style as well as author- ship and national origin. In selecting and presenting literary texts, my top priorities continue to be quality as well as pedagogical relevance and usefulness. I have inte- grated the new with the old and the experimental with the canonical, believing that contrast and variety help students recognize and respond to the unique fea- tures of any literary work. In this way, I aim to help students and instructors alike approach the unfamiliar by way of the familiar (and vice versa).


Helpful and unobtrusive editorial matter


As always, the instructional material before and after each selection avoids dictat- ing any par tic u lar interpretation or response, instead highlighting essential terms and concepts in order to make the literature that follows more accessible to student readers. Questions and writing suggestions help readers apply general concepts to specific readings in order to develop, articulate, refine, and defend their own responses. As in all Norton anthologies, I have annotated the works with a light hand, seeking to be informative but not interpretive.


An introduction to the study of literature


To introduce students to fiction, poetry, and drama is to open up a complex field of study with a long history. The Introduction addresses many of the questions that students may have about the nature of literature as well as the practice of literary criticism. By exploring some of the most compelling reasons for reading and writ- ing about literature, much of the mystery about matters of method is cleared away,
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and I provide motivated students with a sense of the issues and opportunities that lie ahead as they study literature. As in earlier editions, I encourage student engage- ment with individual authors and their perspectives in “Authors on Their Work” features as well as single- author chapters and albums.


Thoughtful guidance for writing about literature


The Thirteenth edition integrates opportunities for student writing at each step of the course, highlighting the mastery of skills for students at every level. “Reading, Responding, Writing” chapters at the beginning of each genre unit offer students concrete advice about how to transform careful reading into productive and insight- ful writing. Sample questions for each work or about each element (e.g., “Questions about Character”) provide exercises for answering these questions or for applying new concepts to par tic u lar works, and examples of student writing demonstrate how a student’s notes on a story or poem may be developed into a response paper or an or ga nized critical argument. New examples of student writing bring the total number to nineteen.


The constructive, step- by- step approach to the writing pro cess is thoroughly demonstrated in the “Writing about Literature” section. As in the chapters intro- ducing concepts and literary selections, the first steps presented in the writing sec- tion are simple and straightforward, outlining the basic formal elements common to essays—thesis, structure, and so on. Following these steps encourages students to approach the essay both as a distinctive genre with its own elements and as an accessible form of writing with a clear purpose. From here, I walk students through the writing pro cess: how to choose a topic, gather evidence, and develop an argu- ment; the methods of writing a research essay; and the mechanics of effective quotation and responsible citation and documentation. Also featured is a sample research essay that has been annotated to call attention to important features of good student writing.


even more resources for student writers are available at the free student web- site, LitWeb, described below.


A comprehensive approach to the contexts of literature


The Thirteenth edition not only offers expanded resources for interpreting and writing about literature but also extends the perspectives from which students can view par tic u lar authors and works. one of the greatest strengths of The Norton Introduction to Literature has been its exploration of the relation between literary texts and a variety of contexts. “Author’s Work as Context,” “Cultural and Historical Contexts,” and “Critical Contexts” chapters serve as mini- casebooks containing a wealth of material for in- depth, context- focused reading and writing assignments.


The “Critical Approaches” section provides an overview of contemporary criti- cal theory and its terminology and is useful as an introduction, a refresher, or a preparation for further exploration.


A sensible and teachable or ga ni za tion


The accessible format of The Norton Introduction to Literature, which has worked so well for teachers and students for many editions, remains the same. each genre is approached in three logical steps. Fiction, for example, is introduced by the chapter
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“Fiction: Reading, Responding, Writing,” which treats the purpose and nature of fic- tion, the reading experience, and the steps one takes to begin writing about fiction. This feature is followed by the six- chapter section called “Understanding the Text,” which concentrates on the genre’s key elements. Appearing throughout are albums that build on the chapters they follow, inviting students to compare stories narrated by protagonists whom others deem monsters, featuring initiation plots or futuristic settings, and so on. The third section, “exploring Contexts” suggests ways to embrace a work of literature by considering various literary, temporal, and cultural contexts. “Reading More Fiction,” the final component in the Fiction section, is a reservoir of additional readings for in de pen dent study or a different approach. The Poetry and Drama sections, in turn, follow exactly the same or gan i za tional format as Fiction.


The book’s arrangement allows movement from narrower to broader frameworks, from simpler to more complex questions and issues, and mirrors the way people read— wanting to learn more as they experience more. At the same time, I have worked hard to ensure that no section, chapter, or album depends on any other, allowing individual teachers to pick and choose which to assign and in what order.


Deep repre sen ta tion of select authors


The Norton Introduction to Lit er a ture offers a range of opportunities for in- depth study of noted authors. “Author’s Work” chapters and albums—on Flannery o’Connor, Adrienne Rich, William Blake, emily Dickinson, Pat Mora, W. B. Yeats, and William Shakespeare— encourage students to make substantive connections among works from dif fer ent phases of a writer’s career, guiding them to ask both what binds such works together into a distinctive oeuvre and how a writer’s approach and outlook evolves in and over time. But throughout the volume, students will encounter, too, at least two works each by a diverse array of other authors including William Faulkner, Tim o’Brien, Joy Harjo, Judith ortiz Cofer, Tracy K. Smith, and the fifty- three other poets whose biographies appear at the end of the Poetry section. “Critical Contexts” chapters on “The Things They Carried” (and The Things They Carried), on “ Daddy,” and on Antigone encourage students to delve deeper into specific works by Tim o’Brien, Sylvia Plath, and Sophocles by considering the rich and varied commentary, even controversy, those authors’ works have inspired. “Cultural and Historical Context” chapters— featuring stories by Susan Glaspell, Charlotte Per- kins Gilman, and Kate Chopin; poetry and prose of the Harlem Re nais sance; and Lorraine Hansberry’s A Raisin in the Sun— remind students that authors and their works also both emerge out of and shape the contours and controversies of par tic u lar moments and milieus, even as they speak to ours.


AC KNOW LEDG MENTS


In working on this book, I have been guided by teachers and students in my own and other en glish departments who have used this textbook and responded with comments and suggestions. Thanks to such capable help, I am hopeful that this book will continue to offer a solid and stimulating introduction to the experience of literature.


This project continually reminds me why I follow the vocation of teaching litera- ture, which after all is a communal rather than a solitary calling. Since its incep- tion, The Norton Introduction to Literature has been very much a collaborative effort.
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I am grateful for the opportunity to carry on the work begun by the late Carl Bain and Jerome Beaty, whose student I will always be. And I am equally indebted to my wonderful former co-editors Paul Hunter and Alison Booth. Their wisdom and intel- ligence have had a profound effect on me, and their stamp will endure on this and all future editions of this book. I am thankful to Alison especially for the erudition, savvy, grace, and humor she brought to our partnership. Their intelligence, erudition, grace, and humor have had a profound effect on me, and their stamp will endure on this and all future editions of this book.


So, too, will that of Spencer Richardson- Jones, my Norton editorial partner on the last two (eleventh and twelfth) editions. For the wisdom and wit he brought to that partnership, for the all- new life he breathed into this book, and for his laser- like atten- tion to— and indefatigable championship of—it, I am forever grateful. The book’s new in- house editor, Sarah Touborg, has proved a worthy successor under much less than ideal circumstances. And I am thankful—as I think all users of the Thirteenth edi- tion will be— for the new perspective and insight she has brought to this proj ect. With admirable skill and great energy, assistant editor Madeline Rombes managed myriad manuscript details. I am grateful to proj ect editor Christine D’Antonio and copy- editor Rebecca Caine, photo editor Ted Szczepanski and researcher Julie Tesser, production man ag ers Ashley Horna and Stephen Sajdak, and media editor Carly Frasier Doria who brought together the innovative array of web resources and other pedagogical tools. Huge, heartfelt thanks, too, to Kimberly Bowers, the very best, brightest, and most tireless of marketing man ag ers.


In putting together the Thirteenth edition, I have accrued debts to many friends and colleagues including Frederic Svoboda, of the University of Michigan– Flint; his student, Megan Groeneveld; and other users of the Twelfth edition who generously reached out to point out its errors, as well as successes. Special thanks to the tal- ented Francis Moi Moi, for permission to use his essay on “King of the Bingo Game”; to Darren Lone-Fight, for introducing me to the work of Indigenous Futurist Steven Paul Judd; to Jane Hafen, Molly o’Donnell, emily Setina, and Anne Stevens, for sage advice on literary se lections and much else; to my sister, Nelda Mays, and to my UNLV students, whose open- mindedness, strong- mindedness, perseverance, and pas- sion inspire me every day; and, as always, to Hugh Jackson, my in- house editor in the most literal of senses.


The Norton Introduction to Literature continues to thrive because so many teachers and students generously take the time to provide valuable feedback and sugges- tions. Thank you to all who have done so. This book is equally your making.


At the beginning of planning for the Twelfth edition, my editors at Norton solic- ited the guidance of hundreds of instructors via in- depth reviews and a Web- hosted survey. The response was impressive, bordering on overwhelming; it was also im mensely helpful. Thank you to those who provided extensive written commentary: Julianne Altenbernd (Cypress College), Troy Appling (Florida Gateway College), Christina Bisirri (Seminole State College), Jill Channing (Mitchell Community College), Thomas Chester (Ivy Tech), Marcelle Cohen (Valencia College), Patricia Glanville (State College of Florida), Julie Gibson (Greenville Tech), Christina Grant (St. Charles Community College), Lauren Hahn (City Colleges of Chicago), Zachary Hyde (Valencia College), Brenda Jernigan (Methodist University), Mary Anne Keefer (Lord Fairfax Community College), Shari Koopman (Valencia Col- lege), Jessica Rabin (Anne Arundel Community College), Angela Rasmussen (Spokane Community College), Britnee Shandor (Lanier Technical College), Heidi
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Sheridan (ocean County College), Jeff Tix (Wharton Jr. College), Bente Videbaek (Stony Brook University), Patrice Willaims (Northwest Florida State College), and Connie Youngblood (Blinn College).


Thanks also to everyone who responded to the survey online for the Thir- teenth edition:


Beth Anish (Community College of Rhode Island), eric Ash (Wayland Baptist University), Matthew Ayres (County College of Morris), Suzanne Barnett (Francis Marion University), Stuart Bartow (SUNY Adirondack), Jon Brooks (Northwest Flor- ida State College), Akilah Brown (Santa Fe College), Rachel Brunner (Sauk Valley Community College), Lisa Buchanan (Northeast State Community College), David Clark (Suffolk County Community College), Jim Compton (Muscatine Community College), Susan Dauer (Valencia College), Alexandra DeLuise (University of New Haven), Amber Durfield (Citrus College), Michelle Fernandes (Paramus High School), Africa Fine (Palm Beach State College), Christine Fisher (Trinity Valley Community College), Jeffrey Foster (University of New Haven), James Glickman (Community College of Rhode Island), Kathy Harrison (Alief In de pen dent School District, Kerr High School), Joan Hartman (William Paterson University), Spring Hyde (Lincoln College), Tina Iraca (Dutchess Community College), Jack Kelnhofer (ocean County College), ellen Knodt (Pennsylvania State University–Penn State Abington), Liz Langemak (La Salle University), Rachel Luckenbill (Southeastern University), Sarah Maitland (Bryant University), Cassandra Makela (Concordia University), Brtini Mastria (ocean County College), Marion McAvey (Becker Col- lege), Lizzie McCormick (Suffolk County Community College), Deborah Nester (Northwest Florida State College), Amy oneal- Self (Wor- Wic Community College), Keith o’Neill (Dutchess Community College), Natala orobello (Florida South- Western State College), Michele oster (Suffolk County Community College), Matthew Parry (Bishop england High School), Barri Piner (University of North Carolina Wilmington), Joshua Rafael Rodriguez (east Los Angeles College), Kathy Romack (University of West Florida), Shelbey Rosengarten (St. Petersburg College), Jennifer Royal (Santa Rosa Ju nior College), John Sauls (east Arkansas Community College), Richard Sears (oklahoma State University– Stillwater), Bonnie Spears (Chaffey College), Camilla Stastny (SouthLake Christian Acad emy), Jason Stuff (Alfred State College), Donna Jane Terry (St. Johns River State College), Filiz Turhan (Suffolk County Community College), Roger Vaccaro (St. Johns River State College), Tammy Verkamp (Arkansas Tech University–ozark), Bente Videbaek (Stony Brook University), Stephanie Webster (Ivy Tech Community College), and Kelli Wilkes (Columbus Technical College).
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Introduction


In the opening chapters of Charles Dickens’s novel Hard Times (1854), the aptly named Thomas Gradgrind warns the teachers and pupils at his “model” school to avoid using their imaginations. “Teach these boys and girls nothing but Facts. Facts alone are wanted in life,” exclaims Mr. Gradgrind. To press his point, Mr. Gradgrind asks “girl number twenty,” Sissy Jupe, the daughter of a circus performer, to define a horse. When she cannot, Gradgrind turns to Bitzer, a pale, spiritless boy who “looked as though, if he were cut, he would bleed white.” A “model” student of this “model” school, Bitzer gives exactly the kind of definition to satisfy Mr. Gradgrind:


Quadruped. Graminivorous. Forty teeth, namely, twenty- four grinders, four eye- teeth, and twelve incisive. Sheds coat in spring; in marshy countries, sheds hoofs.


Anyone who has any sense of what a horse is rebels against Bitzer’s lifeless pic- ture of that animal and against the “Gradgrind” view of reality. As these first scenes of Hard Times lead us to expect, in the course of the novel the fact- grinding Mr. Gradgrind learns that human beings cannot live on facts alone; that it is dangerous to stunt the faculties of imagination and feeling; that, in the words of one of the novel’s more lovable characters, “People must be amused.” Through the downfall of an exaggerated enemy of the imagination, Dickens reminds us why we like and even need to read literature.


What Is Literature?


But what is literature? Before you opened this book, you probably could guess that it would contain the sorts of stories, poems, and plays you have encountered in En glish classes or in the literature section of a library or bookstore. But why are some written works called literature whereas others are not? And who gets to decide? The American Heritage Dictionary of the En glish Language offers a num- ber of definitions for the word literature, one of which is “imaginative or creative writing, especially of recognized artistic value.” In this book, we adopt a version of that definition by focusing on fictional stories, poems, and plays— the three major kinds (or genres)1 of “imaginative or creative writing” that form the heart of litera- ture as it has been taught in schools and universities for over a century. Many of the works we have chosen to include are already ones “of recognized artistic value” and thus belong to what scholars call the canon, a select, if much- debated and ever- evolving, list of the most highly and widely esteemed works. Though quite a few of the literary texts we include are too new to have earned that status, they, too, have already drawn praise, and some have even generated controversy.


Certainly it helps to bear in mind what others have thought of a literary work. Yet one of this book’s primary goals is to get you to think for yourself, as well as


1. Throughout this book, terms included in the glossary appear in bold font.
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communicate with others, about what “imaginative writing” and “artistic value” are or might be and thus about what counts as literature. What makes a story or poem different from an essay, a newspaper editorial, or a technical manual? For that matter, what makes a published, canonical story like Herman Melville’s Bartleby, the Scrivener2 both like and unlike the sorts of stories we tell each other every day? What about so- called oral literature, such as the fables and folktales that cir- culated by word of mouth for hundreds of years before they were ever written down? or published works such as comic strips and graphic novels that rely little, if at all, on the written word? or Harlequin romances, tele vi sion shows, and the stories you collaborate in making when you play a video game? Likewise, how is Shakespeare’s poem My mistress’ eyes are nothing like the sun both like and unlike a verse you might find in a Hallmark card or even a jingle in a mouthwash commercial?


Today, literature departments offer courses in many of these forms of expres- sion, expanding the realm of literature far beyond the limits of the dictionary definition. An essay, a song lyric, a screenplay, a supermarket romance, a novel by Toni Morrison or William Faulkner, and a poem by Walt Whitman or Emily Dickinson— each may be read and interpreted in literary ways that yield insight and plea sure. What makes the literary way of reading different from pragmatic reading is, as scholar Louise rosenblatt explains, that it does not focus “on what will remain [. . .] after the reading— the information to be acquired, the logical solution to a problem, the actions to be carried out,” but rather on “what happens


2. Titles of poems, stories, and other literary se lections included in this book are formatted in small caps when those titles first appear in the body of any chapter and whenever they appear in a question or writing suggestion. other wise, all titles are formatted in accordance with MLA guidelines.


nintrlit13esht_9pp_ch01_001-728.indd 2 8/29/18 1:07 PM


InTroDuCTIon 3


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


during [. . .] reading.” The difference between pragmatic and literary reading, in other words, resembles the difference between a journey that is only about reaching a destination and one that is just as much about fully experiencing the ride.


In the pages of this book, you will find cartoons, song lyrics, folktales, and sto- ries and plays that have spawned movies. Through this inclusiveness, we do not intend to suggest that there are no distinctions among these various forms of expression or between a good story, poem, or play and a bad one; rather, we want to get you thinking, talking, and writing both about what the key differences and similarities among these forms are and what makes one work a better example of its genre than another. Sharpening your skills at these peculiarly intensive and responsive sorts of reading and interpretation is a primary purpose of this book and of most literature courses.


Another goal of inclusiveness is to remind you that literature doesn’t just belong in a textbook or a classroom, even if textbooks and classrooms are essential means for expanding your knowledge of the literary terrain and of the concepts and tech- niques essential to thoroughly enjoying and analyzing a broad range of literary forms. You may or may not be the kind of person who always takes a novel when you go to the beach or writes a poem about your experience when you get back home. You may or may not have taken literature courses before. Yet you already have a good deal of literary experience and even expertise, as well as much more to dis- cover about literature. A major aim of this book is to make you more conscious of how and to what end you might use the tools you already possess and to add many new ones to your tool belt.


What Does Literature Do?


one quality that may well differentiate stories, poems, and plays from other kinds of writing is that they help us move beyond and probe beneath abstractions by giv- ing us concrete, vivid particulars. rather than talking about things, they bring them to life for us by representing experience, and so they become an experience for us— one that engages our emotions, our imagination, and all of our senses, as well as our intellects. As the British poet Matthew Arnold put it more than a century ago, “The interpretations of science do not give us this intimate sense of objects as the interpretations of poetry give it; they appeal to a limited faculty, and not to the whole man. It is not Linnaeus [. . .] who gives us the true sense of animals, or water, or plants, who seizes their secret for us, who makes us participate in their life; it is Shakespeare [. . .] Wordsworth [. . .] Keats.”


To test Arnold’s theory, compare the American Heritage Dictionary’s rather dry definition of literature with the following poem, in which John Keats describes his first encounter with a specific literary work— George Chapman’s translation of the Iliad and the Odyssey, two epics by the ancient Greek poet Homer.
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JOHN KEATS On First Looking into Chapman’s Homer13


Much have I traveled in the realms of gold, And many goodly states and kingdoms seen; Round many western islands have I been Which bards in fealty to Apollo24 hold.


5 Oft of one wide expanse had I been told That deep- browed Homer ruled as his demesne; Yet did I never breathe its pure serene35


Till I heard Chapman speak out loud and bold: Then felt I like some watcher of the skies


10 When a new planet swims into his ken;46


Or like stout Cortez57 when with ea gle eyes He stared at the Pacific— and all his men Looked at each other with a wild surmise— Silent, upon a peak in Darien.


1816


Keats makes us see literature as a “wide expanse” by greatly developing this meta phor and complementing it with similes likening reading to the sighting of a “new planet” and the first glimpse of an undiscovered ocean. More important, he shows us what literature means and why it matters by allowing us to share with him the subjective experience of reading and the complex sensations it inspires— the dizzying exhilaration of discovery; the sense of power, accomplishment, and pride that comes of achieving something difficult; the wonder we feel in those rare moments when a much- anticipated experience turns out to be even greater than we had imagined it would be.


It isn’t the definitions of words alone that bring this experience to life for us as we read Keats’s poem, but also their sensual qualities— the way the words look, sound, and even feel in our mouths because of the par tic u lar way they are put together on the page. The sensation of excitement— of a racing heart and mind— is reproduced in us as we read the poem. For example, notice how the lines in the middle run into each other, but then Keats forces us to slow down at the poem’s end— stopped short by that dash and comma in the poem’s final lines, just as Cortez and his men are when they reach the edge of the known world and peer into the vastness that lies beyond.


What Are the Genres of Literature?


The conversation that is literature, like the conversation about literature, invites all comers, requiring neither a visa nor a special license of any kind. Yet literary


3. George Chapman’s were among the most famous re nais sance translations of Homer; he completed his Iliad in 1611, his Odyssey in 1616. Keats wrote the sonnet after being led to Chapman by a former teacher and reading the Iliad all night long. 4. Greek god of poetry and music. Fealty: literally, the loyalty owed by a vassal to his feudal lord. 5. Atmosphere. 6. range of vision; awareness. 7. Actually, Balboa; he first viewed the Pacific from Darien, in Panama.
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studies, like all disciplines, has developed its own terminology and its own sys- tems of classification. Helping you understand and effectively use both is a major purpose of this book.


Some essential literary terms are common, everyday words used in a special way in the conversation about literature. A case in point, perhaps, is the term literary criticism, as well as the closely related term literary critic. Despite the usual con- notations of the word criticism, literary criticism is called criticism not because it is negative or corrective but rather because those who write criticism ask searching, analytical, “critical” questions about the works they read. Literary criticism is both the pro cess of interpreting and commenting on literature and the result of that pro cess. If you write an essay on the play Hamlet, the poetry of John Keats, or the development of the short story in the 1990s, you engage in literary criti- cism. By writing the essay, you’ve become a literary critic.


Similarly, when we classify works of literature, we use terms that may be familiar to you but have specific meanings in a literary context. All academic disciplines have systems of classification, or taxonomies, as well as jargon. Biologists, for exam- ple, classify all organisms into a series of ever- smaller, more specific categories: kingdom, phylum or division, class, order, family, genus, and species. Classification and comparison are just as essential in the study of literature. We expect a poem to work in a certain way, for example, when we know from the outset that it is a poem and not, say, a factual news report or a short story. And— whether consciously or not— we compare it, as we read, to other poems we’ve read. If we know, further, that the poem was first published in eighteenth- century Japan, we expect it to work differently from one that appeared in the latest New Yorker. Indeed, we often choose what to read, just as we choose what movie to see, based on the “class” or “order” of book or movie we like or what we are in the mood for that day— horror or comedy, action or science fiction.


As these examples suggest, we generally tend to categorize literary works in two ways: (1) on the basis of contextual factors, especially historical and cultural context— that is, when, by whom, and where it was produced (as in nineteenth- century literature, the literature of the Harlem Re nais sance, American literature, or African American literature)— and (2) on the basis of formal textual features. For the latter type of classification, the one we focus on in this book, the key term is genre, which simply means, as the Oxford En glish Dictionary tells us, “A par tic u lar style or category of works of art; esp. a type of literary work characterized by a par- tic u lar form, style, or purpose.”


Applied rigorously, genre refers to the largest categories around which this book is organized—fiction, poetry, and drama (as well as nonfiction prose). The word subgenre applies to smaller divisions within a genre, and the word kind to divisions within a subgenre. Subgenres of fiction include the novel, the novella, and the short story. Kinds of novels, in turn, include the bildungsroman and the epistolary novel. Similarly, important subgenres of nonfiction include the essay, as well as biography and autobiography; a memoir is a par tic u lar kind of autobiogra- phy, and so on.


However, the terms of literary criticism are not so fixed or so consistently, rig- orously used as biologists’ are. You will often see the word genre applied both much more narrowly— referring to the novel, for example, or even to a kind of novel such as the historical novel.


The way we classify a work depends on which aspects of its form or style we concentrate on, and categories may overlap. When we divide fiction, for example,
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into the subgenres novel, novella, and short story, we take the length of the works as the salient aspect. (novels are much longer than short stories.) But other fictional subgenres— detective fiction, gothic fiction, historical fiction, science fiction, and even romance— are based on the types of plots, characters, settings, and so on that are customarily featured in these works. These latter categories may include works from all the other, length- based categories. There are, after all, gothic novels (think Stephenie Meyer), as well as gothic short stories (think Edgar Allan Poe).


A few genres even cut across the boundaries dividing poetry, fiction, drama, and nonfiction. A prime example is satire— any literary work (whether poem, play, fic- tion, or nonfiction) “in which prevailing vices and follies are held up to ridicule” (Oxford En glish Dictionary). Examples of satire include poems such as Alexander Pope’s Dunciad (1728); plays, movies, and tele vi sion shows, from Molière’s Tartuffe (1664) to Stanley Kubrick’s Dr. Strangelove (1964) to South Park; works of fiction like Jonathan Swift’s Gulliver’s Travels (1726) and Voltaire’s Candide (1759); and works of nonfiction such as Swift’s “A Modest Proposal” (1729) and Ambrose Bierce’s The Dev il’s Dictionary (1906). Three other major genres that cross the borders between fiction, poetry, drama, and nonfiction are parody, pastoral, and romance.


Individual works can thus belong simultaneously to multiple generic categories or observe some conventions of a genre without being an example of that genre in any simple or straightforward way. The old En glish poem Beowulf is an epic and, because it’s written in verse, a poem. Yet because (like all epics) it narrates a story, it is also a work of fiction in the more general sense of that term.


Given this complexity, the system of literary genres can be puzzling, especially to the uninitiated. used well, however, classification schemes are among the most essential and effective tools we use to understand and enjoy just about everything, including literature.


Why Read Literature?


Because there has never been and never will be absolute agreement about where exactly the boundaries between one literary genre and another should be drawn or even about what counts as literature at all, it might be more useful from the outset to focus on why we look at par tic u lar forms of expression.


over the ages, people have sometimes dismissed all literature or at least certain genres as a luxury, a frivolous pastime, even a sinful indulgence. Plato famously banned poetry from his ideal republic on the grounds that it tells beautiful lies that “feed and water our passions” rather than our reason. Thousands of years later, the influential eighteenth- century phi los o pher Jeremy Bentham decried the “magic art” of literature as doing a good deal of “mischief” by “stimulating our passions” and “exciting our prejudices.” one of Bentham’s contemporaries— a minister— blamed the rise of immorality, irreligion, and even prostitution on the increasing popularity of that par tic u lar brand of literature called the novel.


Today, many Americans express their sense of literature’s insignificance by simply not reading it: According to a 2016 national Endowment for the Arts (nEA) report, only 43% of u.S. adults read at least one work of imaginative lit er a- ture in the previous year, the lowest percentage since nEA began its yearly sur- veys in 1982. Though the report also demonstrates that women are significantly more likely to read lit er a ture than men, as are college gradu ates, the drops in the literary reading rate occurred across the board, among people of all ages, races, and educational levels. Even if they very much enjoy reading on their own, many
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contemporary u.S. college students nonetheless hesitate to study or major in lit- erature for fear that their degree won’t provide them with marketable creden- tials, knowledge, or skills.


Yet millions of people continue to find both reading literature and discussing it with others to be enjoyable, meaningful, even essential activities. En glish thrives as a major at most colleges and universities, almost all of which require under- graduates majoring in other areas to take at least one course in literature. (Per- haps that’s why you are reading this book!) Schools of medicine, law, and business are today more likely to require their students to take literature courses than they were in past de cades, and they continue to welcome literature majors as appli- cants, as do many corporations. (As former Google and Twitter executive Santosh Jayaram told the Wall Street Journal in 2012, “En glish majors are exactly the people I’m looking for.”) So why do so many people read and study literature, and why do schools encourage and even require students to do so? Even if we know what literature is, what does it do for us? What is its value?


There are, of course, as many answers to such questions as there are readers. For centuries, a standard answer has been that imaginative literature provides a unique brand of “instruction and delight.” John Keats’s on First Looking into Chapman’s Homer illustrates some of the many forms such delight can take. Some kinds of imaginative writing offer us the delight of immediate escape, but imaginative writing that is more difficult to read and understand than a Harry Potter or Twilight novel offers escape of a different and potentially more instruc- tive sort, liberating us from the confines of our own time, place, and social milieu, as well as our habitual ways of thinking, feeling, and looking at the world. In this way, a story, poem, or play can satisfy our desire for broader experience— including the sorts of experience we might be unable or unwilling to endure in real life. We can learn what it might be like to grow up on a Canadian fox farm or to party-hop with a model. We can travel back into the past, experiencing war from the perspective of a soldier watching his comrade die or of prisoners suffering in a nazi labor camp. We can journey into the future or into universes governed by entirely different rules than our own. Perhaps we yearn for such knowledge because we can best come to understand our own identities and outlooks by leaping over the bound- aries that separate us from other selves and worlds.


Keats’s friend and fellow poet Percy Bysshe Shelley argued that literature increases a person’s ability to make such leaps, to “imagine intensely and comprehensively” and “put himself in the place of another and of many othe[r]” people as one has to in order “to be greatly good.” Shelley meant “good” in a moral sense, reasoning that the ability both to accurately imagine and to truly feel the human consequences of our actions is the key to ethical behavior. numerous recent studies by cognitive psycholo- gists and neuroscientists endorse and expand on Shelley’s argument, demonstrating that while we read our brains respond to fictional events and characters precisely as they would to real ones. Perhaps as a result, readers— particularly of literary, as opposed to popu lar, fiction or nonfiction— perform better on tests mea sur ing their ability to infer or even predict, to understand, and to empathize with others’ thoughts and emotions. reading a poem, as opposed to a prose translation, sparks more activ- ity in more areas of the brain, including those associated with personal memory and emotion, as well as language. As a result, scientists posit, poetry triggers “reappraisal mechanisms,” making us reflect and rethink our own experiences. reading lit er a ture of vari ous genres thus, as one review of a de cade’s worth of research concludes, “enables us to better understand people, better cooperate with them.”


nintrlit13esht_9pp_ch01_001-728.indd 7 8/29/18 1:07 PM


8 InTroDuCTIon


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


hn hk io il sy SY ek eh


Such abilities have great pragmatic and even economic, as well as personal, moral, even po liti cal value. In virtually any career you choose, you will need to interact positively and productively with both coworkers and clients, and in today’s increasingly globalized world, you will need to learn to deal effectively and empa- thetically with people vastly different from yourself. At the very least, literature written by people from various backgrounds and depicting various places, times, experiences, and feelings will give you some understanding of how others’ lives and worldviews may differ from your own— and how very much the same they may be. Such understanding is ever more in demand in an age when business success— according to many a venture cap i tal ist, marketing con sul tant, and Silicon Valley entrepreneur— often depends less on technical know- how than on both a grasp of the whys and hows of human be hav ior within and across cultures (markets), and the ability to tell compelling stories to potential funders and consumers alike.


Similarly, our rapidly changing world and economy require intellectual flexibility, adaptability, and ingenuity, making ever more essential the human knowledge, gen- eral skills, and habits of mind developed through the study of literature. Literature explores issues and questions relevant in any walk of life. Yet rather than offering us neat or comforting solutions and answers, literature enables us to experience diffi- cult situations and human conundrums in all their complexity and to look at them from various points of view. In so doing, it invites us sometimes to question con- ventional thinking and sometimes to see the wisdom of such thinking, even as it helps us imagine altogether new possibilities.


Finally, literature awakens us to the richness and complexity of language— our primary tool for engaging with, understanding, and shaping the world around us. As we read more and more, seeing how different writers use language to help us feel others’ joy, pain, love, rage, or laughter, we begin to recognize the vast range of pos- sibilities for expression. Writing and discussion in turn give us invaluable practice in discovering, expressing, and defending our own nuanced, often contradictory thoughts about both literature and life. The study of literature enhances our com- mand of language and our sensitivity to its effects and meanings in every form or medium, providing interpretation and communication skills especially crucial in our information age. By learning to appreciate and articulate what the language of a story, a poem, a play, or an essay does to us and by considering how it affects oth- ers, we also learn much about what we can do with language.


What We Do with Literature: Three Tips


1. Take a literary work on its own terms. Adjust to the work; don’t make the work adjust to you. Be prepared to hear things you do not want to hear. not all works are about your ideas, nor will they always present emotions you want to feel. But be tolerant and listen to the work first; later you can explore the ways you do or don’t agree with it.


2. Assume there is a reason for everything. Writers do make mistakes, but when a work shows some degree of verbal control it is usually safest to assume that the writer chose each word carefully; if the choice seems peculiar, you may be missing something. Try to account for everything in a work, see what kind of sense you can make of it, and figure out a coherent pattern that explains the text as it stands.
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You may already feel the power and plea sure to be gained from a sustained encounter with challenging reading. Then why not simply enjoy it in solitude, on your own time? Why take a course in literature? Literary study, like all disciplines, has devel- oped its own terminology and its own techniques. Some knowledge and under- standing of both can greatly enhance our personal appreciation of literature and our conversations with others about it. Literature also has a context and a history, and learning something about them can make all the difference in the amount and kind of plea sure and insight you derive from literature. By reading and discussing different genres of literature, as well as works from varied times and places, you may well come to appreciate and even love works that you might never have discovered or chosen to read on your own or that you might have disliked or misunderstood if you did.


Most important, writing about works of literature and discussing them with your teachers and other students will give you practice in analyzing literature in greater depth and in considering alternative views of both the works themselves and the situations and problems the works explore. A clear understanding of the aims and designs of a story, poem, or play never falls like a bolt from the blue. Instead, it emerges from a pro cess that involves trying to put into words how and why this work had such an effect on you and, just as important, responding to what others say or write about it. Literature itself is a vast, ongoing, ever- evolving conversation in which we most fully participate when we enter into actual conversation with others.


As you engage in this conversation, you will notice that interpretation is always variable, always open to discussion. A great diversity of interpretations might sug- gest that the discussion is pointless. on the contrary, that’s when the discussion gets most interesting. Because there is no single, straight, paved road to an under- standing of a literary text, you can explore a variety of blazed trails and less traveled paths. In sharing your own interpretations, tested against your peers’ responses and guided by your instructor’s or other critics’ expertise, you will hone your skills at both interpretation and communication. After the intricate and interactive pro cess of interpretation, you will find that the work has changed when you read it again. What we do with literature alters what it does to us.


• • •


To help you think further about how lit er a ture operates as a vast, never- ending, ever- expanding conversation that outlives— even as it invites and potentially works through and on— all of us, we close this chapter with two poems, Hai- Dang Phan’s My Father’s “norton Introduction to Literature,” Third Edition (1981) and Bells for John Whiteside’s Daughter, by another American poet, John Crowe ransom. Phan’s 2015 poem responds in a wonderfully personal way to an array of literary texts published de cades, even centuries, before his own birth (in 1980), including ransom’s elegy and a Shakespeare play that elegy echoes. But as his title suggests, Phan responds to these texts by means of another one— the traces of his


3. Remember that literary texts exist in time and that times change. not only the meanings of words, but whole ways of looking at the universe vary in different ages. Consciousness of time works two ways: Your knowledge of history provides a context for reading the work, even as the work may mod- ify your notion of a par tic u lar age.
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own still- living father’s responses to them, as recorded many years ago on the pages of his father’s copy of an earlier edition of the very book you are now reading and, we hope, literally leaving your own distinctive marks on. What answers might these poems offer to the questions Why read lit er a ture? Why study it?


HAI- DANG PHAN My Father’s “Norton Introduction to Lit er a ture,” Third Edition (1981)


Certain words give him trou ble: cannibals, puzzles, sob, bosom, martyr, deteriorate, shake, astonishes, vexed, ode . . . These he looks up and studiously annotates in Viet nam ese. Ravish means cướp đoạt; shits is like when you have to đi ỉa; mourners are those whom we say are full of buôn râu. For “even the like precurse of feared events”8 think báo trước.


Its thin translucent pages are webbed with his marginalia, graphite ghosts of a living hand, and the notes often sound just like him: “All depend on how look at thing,” he pencils after “I first surmised the Horses’ Heads / Were toward Eternity—”9


His slanted handwriting is generally small, but firm and clear. His pencil is a No. 2, his preferred Hi- Liter, arctic blue.


I can see my father trying out the tools of literary analy sis. He identifies the “turning point” of “The Short and Happy Life of Francis Macomber”; underlines the simile in “Both the old man and the child stared ahead as if they were awaiting an apparition.”1


My father, as he reads, continues to notice relevant passages and to register significant reactions, but increasingly sorts out


his ideas in En glish, shaking off those Viet nam ese glosses. 1981 was the same year we vưọt biển2 and came to Amer i ca, where my father took Intro Lit (“for fun”), Comp Sci (“for job”). “Stopping by Woods on a Snowy Eve ning,”3 he murmurs something about the “dark side of life how awful it can be” as I begin to track silence and signal to a cold source.


Reading Ransom’s “Bells for John Whiteside’s Daughter,” a poem about a “young girl’s death,” as my father notes, how could he not have been “vexed at her brown study / Lying so primly propped,” since he never properly observed (I realize this just now) his own daughter’s wake. Lãy làm ngạc nhiên vê is what it means to be astonished.


5


10


15


20


25


30


8. Hamlet 1.1.121 (p. 1399); the line (spoken by Horatio) immediately precedes the second appearance of Hamlet’s father’s ghost. 9. Final lines (23–24) of Emily Dickinson’s “ Because I could not stop for Death—” (p. 872). 1. From Flannery o’Connor’s short story “The Artificial nigger” (1955). “The Short and Happy Life of Francis Macomber”: short story (1936) by Ernest Hemingway. Turning point: see chapter 1. 2. Crossed the border (Viet nam ese). 3. Poem (1923) by robert Frost (p. 1143).
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HAI- DAnG PHAn My Father’s “norton Introduction to Lit er a ture” 11


Her name was Đông Xưa, Ancient Winter, but at home she’s Bebe. “ There was such speed in her little body, / And such lightness in her footfall, / It is no won der her brown study / Astonishes us all.” In the photo of her that hangs in my parents’ house she is always fourteen months old and staring into the future. In “reeducation camp”4 he had to believe she was alive


because my mother on visits “took arms against her shadow.” Did the memory of those days sweep over him like a leaf storm from the pages of a forgotten autumn? Lost in the margins, I’m reading the way I discourage my students from reading. But this is “how we deal with death,” his black pen replies. Assume there is a reason for every thing, instructs a green asterisk.5


Then between pp. 896–97, opened to Stevens’ “Sunday Morning,”6


I pick out a newspaper clipping, small as a stamp, an old listing from the 404- Employment Opps State of Minnesota, and read: For current job opportunities dial (612) 297-3180. Answered 24 hrs. When I dial, the automated female voice on the other end tells me I have reached a non- working number.


2015


35


40


45


4. Prison camp used for the indoctrination or ideological retraining of po liti cal dissidents; such camps were common in Communist- ruled postwar Vietnam (1975–86). 5. See above, “What We Do with Lit er a ture: Three Tips.” 6. Poem (1915, 1923) by Wallace Stevens.


Hai-Dang Phan’s father’s annotations in his Norton Introduction to Literature
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• What does Phan’s poem suggest about what his father gained from reading and studying lit er a ture? about how his father’s practices as a reader shaped what lit er a ture did for him? What does the speaker seem to gain from read- ing the traces of his own father’s reading experiences?


A U T H O R S O N T H E I R W O R K


HAI- DANG PHAN (b. 1980) From The Best American Poetry 2016 (2016)* [“My Father’s ‘Norton Introduction to Lit er a ture,’ Third Edi-


tion (1981)” i]s a found poem, artifice meets accident, sourced from the literary works and reader’s notes of my father’s textbook. I wanted to convey the uniquely tactile, sensuous, and material experience of reading and responding to a printed book, alongside the intimate thrill of handwriting. It’s a poem- quilt made of well- worn texts [. . .]. It’s a capsule biography, a portrait of my father (who served during the war as an officer in the South Viet nam ese Navy, mostly on a small patrol boat unit in the Mekong Delta); as an immigrant trying to learn the language and lit er a ture of his adopted country; as a father trying to come to terms with the loss of his first child, whom he only ever saw alive once, and while he was in reeducation camp. I feel compelled to note that it’s my mother’s grief, briefly acknowledged and secreted inside a borrowed meta phor, which haunts the margins of the poem when I return to it now. After all, she was the one who had to deal with the death of her daughter while her husband was imprisoned, her private sorrow its own prison house. It’s also a self- portrait because my life is bound up with this family trauma, and the historical trauma surrounding it. Insofar as I grapple with these legacies, as a writer I’m interested in the formal prob lems and possibilities they pose. Given the intense emotional response my father’s marginalia provoked in me and what became the concerns of the poem, I needed a distancing strategy to combat the threat of cheap senti- ment, false immediacy, and unknowing appropriation. Hence, the professorial persona and voice of the detached academic. In October 2012, when I came across my father’s Norton while visiting my parents in Wisconsin, I had just started teaching at Grinnell College and entered a period of uncertainty about the course of my writing life. It’s a reconciliation between two selves, the poet and the professor, that I, too, often see as conflictual, not to mention the age- old wars between fathers and sons, the pres ent and the past. It’s my marginalia on his marginalia, a double- annotation and translation, of what words, memories, people, and events mean as they change contexts, of the unknowable. It’s a rec- ord and reenactment of reading, between the lines, behind the words, for the lives we’ve missed, others’ and our own. (186–87)


* The Best American Poetry 2016. Edited by Edward Hirsch, Scribner Poetry, 2016. The Best American Poetry Series, edited by Dennis Lehman.
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JOHN CROWE RANSOM Bells for John Whiteside’s Daughter


There was such speed in her little body, And such lightness in her footfall, It is no won der her brown study7


Astonishes us all.


Her wars were bruited8 in our high win dow. We looked among orchard trees and beyond Where she took arms against her shadow,9


Or harried unto the pond


The lazy geese, like a snow cloud Dripping their snow on the green grass, Tricking and stopping, sleepy and proud, Who cried in goose, Alas,


For the tireless heart within the little Lady with rod that made them rise From their noon apple- dreams and scuttle Goose- fashion under the skies!


But now go the bells,1 and we are ready, In one house we are sternly stopped To say we are vexed at her brown study, Lying so primly propped.


1924


• What can you surmise from the poem about the speaker’s relationship to the dead girl? Why might it matter that the poem uses the first- person plu- ral (we), not the singular (I)? that it never explic itly mentions death? Why exactly are “we [. . .] vexed” and “[a]stonishe[d]” (lines 19, 4)?


5


10


15


20


7. State of intense contemplation or reverie. 8. Heard, but also suggesting “noise,” “clamor.” 9. Compare Hamlet 3.1.56–60 (p. 1438), in which Hamlet asks, “ Whether ’tis nobler in the mind to suf- fer / The slings and arrows of outrageous fortune, / or to take arms against a sea of trou bles.” 1. Perhaps alluding to John Donne’s Devotions upon Emergent Occasions, Meditation 17 (1624): “Any Mans death diminishes me, because I am involved in Mankinde, And therefore never send to know for whom the bell tolls; It tolls for thee” (spelling original).


JoHn CroWE rAnSoM Bells for John Whiteside’s Daughter 13
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PART ONE Fiction


James Baldwin
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Stories are a part of daily life in every culture. Stories are what we tell when we return from vacation or survive an accident or illness. They help us make sense of growing up or growing old, of a hurricane or a war, of the country and world we live in. In conversations, a story may be invited by the listener (“What did you do last night?”) or initiated by the teller (“Guess what I saw when I was driving home!”). We assume such stories are true, or at least that they are meant to describe an expe- rience honestly. of course, many of the stories we encounter daily, from jokes to online games to tele vi sion sitcoms to novels and films, are intended to be fiction— that is, stories or narratives about imaginary persons and events. The difference between fact and fiction is obviously crucial. But every story, whether a news story, sworn testimony, idle gossip, or a fairy tale, is a version of events told from a par tic- u lar perspective (or several) and is inevitably incomplete. As we listen to others’ stories, we keep alert to the details, which make the stories rich and entertaining. But we also need to spend considerable time and energy making sure that we accu- rately interpret what we hear: We ask ourselves who is telling the story, why the story is being told, and whether we have all the information we need to understand it fully.


Even newspaper articles that tell true stories— the facts of what actually happened— may be open to such interpretation. Take as an example the following article, which appeared in the New York Times on January 1, 1920:


FICTION: READING, RESPONDING, WRITING1
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The report’s appearance in a reliable newspaper; its identification of date, loca- tion, and other information; and the legalistic adjectives “accused” and “alleged” suggest that it strives to be accurate and objective. And it fundamentally is. But this news story is still a story. note that certain points of view are better represented than others, and certain details are highlighted, just as in a work of fiction. The news item is based almost entirely on what Kate uhl asserts, and even the subtitle, “Woman Becomes Desperate,” plays up the “dramatic sequel to the woman’s dilemma.” We don’t know what Mervin uhl said when he allegedly accused his wife and turned her out of the house, and Bryan Pownall, the murdered man, obviously has no chance to speak in his own defense. Presumably, the article reports accu- rately the husband’s accusation of adultery and the wife’s accusation of rape, but we have no way of knowing whose accusations are true.
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